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SPATIAL AND TEMPORAL ILLUSIONS IN E. KOCHAR MUSEUM IN YEREVAN

The article presents Ervand Kochar Museum /Yerevan/, where in a more targeted manner, through
using opportunities enabled by modern architectural and design innovations and latest technologies,
succeed to present in the very limited space of the Museum the Maestro's versatile and rich heritage as
comprehensively, as possible. The Design innovations and latest technologies, which virtually expand the
exhibition space of the Museum are observed, making possible to present artworks not included in the
exposition and also ways to invite the visitors to an interactive co-operation. Also new solutions - to form
Museum gardens using features and possibilities of the museum courtyard, creating a public
recreation centre offering both cognitive and entertainment opportunities are proposed.
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Along with museums with grandiose architectural concept, there are some located in old buildings.
However, these have courtyards where ethnographic gardens can be formed, based on the museum,
creating a public recreation centre offering both cognitive and entertainmentopportunities. The visitors will
be provided with the opportunity to walk in the garden, participate in the modern attractions, listen to
pleasant music, buy quality goods at the souvenir shops, etc.

As a result, museums become centers for educational and cultural information and cultural heritage, as
well as propagation centers for the country, contributing to the dissemination of creative innovation and the
expansion of links between international communities.

Introduction

Any city, Yerevan included, possesses historical-cultural and architectural-constructional specifics of
its own, which help distinguish it among other cities of the world. Yerevan is a unique cultural aggregation
— a perpetually changing artificialenvironment. The city is a versatile, integral andindependent body, an
arena for social relationships, a center, where the intellectual and spiritual potentials of the society focus,
where the social structure manifests itself, and the townspeople’s aesthetic ideals generalize. Under the
current social and political conditions, urban architecture is a key factor, as it influences the formation of
the aesthetic perceptionsof the people.

A city bears impacts of old and novel tastes, among the latter— the actual implementationsof modern
creative potentials, of innovations in architecture, building and construction. These impacts will always
affect museums as structures,wherethe past and the present entwine [1].

Yerevan is rich in most diverse museums, where one can familiarize oneself with the values of
Armenian history and culture, the life and career of prominent figures, appreciate their contribution to the
world culture.

The museums in the so-called Small Center of Yerevan may be put together to constitute anattractive
and consistent tourist route, encompassing the Aram Khachaturian House-Museum, the Cafesjian Center
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for the Arts, the Museum of Russian Art, the ErvandKochar Museum, the Matenadaran, the MartirosSaryan
House-Museum, the Museum of Modern Art, etc.

The artist ErvandKochar's (1899-1979) heritage is one of the most interesting phenomenaof the XX
century Modern art.

Born in 1899 in Tiflis to the family of Simon and FeoklaKocharians, in 1918-1919 he was a student at
Moscow Free State ArtStudios, the famous Russian artist PyotrKonchalovsky’s class. In 1921 Kochar was
a Professor ofart. In the late summer of 1923 he left for Paris. Kocharwas noticed almost at once in this
hard-to-please capital of France. Duringhis13 years in Paris heparticipated in manymajor exhibitions, such
as: Salon d’Automne /1924/, Salon des Indépendants /1924/, Panorama de l'art contemporain
/1929/,L’exposition d'oeuvres Cubistes, Surréalistes et Abstraites ches Leonce Rozenberg /1932/, etc., as
well as held solo shows(L exposition du peintre Armeniene Ervand Kotchar au Sacre du Printemps, 1926;
Les peintures dans l'espace de Kotchar a la Galerie Van Leer, 1929; Kotchar. Peintures, Sculptures, Dessins
a la Galerie Vignon, 1934,etc.), all of them highly commended by art critics.

During his Paris period Kochar came up with a new artistic form of expression in plastic arts —
“Painting in Space”,in which he introduced time as a fourth dimension.

The famous art critic of the avant-garde Waldemar George considered Kochar as one of those
“pioneers who had transformed our perceptions about art in a few years and overturned the world...” [2].

In 1936,Kocharcame back home toSoviet Armenia. The fate of the artist took a dramatic turn. His
name was gradually pushed out of the influential reference books andtheoretical paperson arts. In the
homeland he was accused of formalism. Kochar’s first solo exhibition was held in 1965 — 30 years upon his
return.

Imprisonment and creative isolation followed, which, undoubtedly, left an imprint on his career, but
there was alsoa counter-reaction in this case. The notorious “Khrushchev thaw”after the mid-1950splayed a
keyrole, too. This was the period of glory of Kochar's genius, of hopes,reborn and crushed. “Eagle of
Zvartnots”’(1955) , “Melancholy”(1959), “Ecstasy” (1960), “Disaster of the War” (1962), “Muse of
Cybernetics” (1972), “VardanMamikonyan” (1975), “David of Sassoun” (1959) — the symbol of Yerevan,
and other highly valued works were created in the decadesto come (Fig. 1).
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Fig. 1. The statue “David of Sassoun”, 1959. Railway Station Square, Yerevan

Contemporary activity of the museum
The Ervand Kochar Museum was founded in 1984 in Yerevan, on the basis of the Maestro’s studio. It
has become a major center for research and propagation of the historical avant-garde in the South Caucasus
region [3].
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There aresix halls in the Museum with total areaof 209 sq.m.The exposition is an integral system of
space and object, wherein the museum values, articles and other exhibits are consolidated around a single
scientific-artistic idea and concept (Fig. 2, 3).
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Fig. 2. The Ervand Kochar Museum Fig. 3. The Ervand Kochar Museum. The Big Hall
The Hall of Monumental Sculpture

The basic part of the collection — paintings, sculptures, pieces of graphic art, the rich personal archive
(correspondence, library, photographs and personal effects) total 6 600 items.

Due to the twists and turns of Kochar’s life, his works are presently kept in different museumsacross
the world (the Museum of Modern Art and the Pompidou Center in Paris, the State Tretyakov Gallery and
the State Museum of Oriental Art in Moscow, the State Russian Museum in St. Petersburg, the National
Galleryof Arts in Yerevan, etc.,) and in private collections. Despite this, the Museum presents the artist’s
careerexhaustively.

Kochar’sspatial paintings can only be seen in the Pompidou Center in Paris and in the ErvandKochar
Museum in Yerevan.

On October 22, 2013, the “Modernites Plurielles” exhibition opened in the Pompidou Center, in which
“Odalisques Modernes” collection, along with the works by Matisse, Picasso, Man Ray and other world
famous artists, Kochar’s “Eastern Women” (1926) was included [4].

The Museum carries out its activities in a targeted manner, displaying the multifarious heritage of the
prolific Maestro comprehensively, with the use of architectural and design innovations and up-to-date
technologies.

Kochar’s artwork and the rare objects and papers, documenting the artist’s relations with the
prominent figures of the time, are exhibited in such a way that they are not overlooked by our visitors (Fig.
4,5).

Fig. 4, 5. The ErvandKochar Museum. Display stands for personal effects and documents
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Quality printsof the originals, kept in other museumsandprivate collections, are arranged on movable
panels in a separate display case. Films, narrating Kochar’shiography and interpreting his artwork, are
shown on specially designed screens. Besides, the regularly organized virtual exhibitions give the visitors
an opportunity to interactively gather information on the topic they are interested in (Fig. 6).

Fig. 6. The ErvandKochar Museum. A display case with movable panels

Required Innovations
The professional organization of the exhibition is based on design approach; as aresult,the
architectural and artistic solutions we apply are in line with up-to-date technologies [5, 6].
Presently, the following design innovations are proposed:
- installation of TV screens in the show windows of the Museum;
(This will:
- add attractiveness to the Museum exterior;
- make possible to demonstrate photographs, films and slide-shows, telling about Kochar’s career
andwork, as well as about the sponsors and good friends of our Museum,; - hwuty
- serve as an additional source of cashinflow when rented as an advertising medium.)
- installation of a 3D modeling system in the entrance hall of the Museum;
- presentation of Kochar’s spatial paintings through a holographic pyramid in 3D models.
The expected result
These changes will:
- virtually expand the exhibition space of the Museum,thusallowingus to download a vast amount of
information regarding the exhibits;
- make possible to present in 3D models Kochar’s monumental statues and the artwork, not included
in the exposition;
- enable viewingat any angle the 3D models, provided with texts, annotations, video materials and
other effects.)
The innovative system is visitor-oriented: a visitor can control it personally to receive the desired
piece of information in no time.
Some museums are situated in innovative architectural constructions, some others — in buildings
regarded as historical heritage. Neither the exterior, nor the inside space of the latter are compatible with
the modern aesthetical and functional standards. However, these often have backyards whichacquire
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scientific significancewhendesigned as open-air museum-parks with ethnographic, architectural, sculptural
or other museum-specific thematic routes, fulfilling cognitive, educational and recreationalfunctions [8, 9].
Pottery, sculpture, jewelry and other studios, souvenir stores are opened there;the greenery
demonstrateslocality-specific plants; the water surfaces are used as swimming pools and parkinglotsfor
boats. So the visitors, including the youngergeneration,have a nice park to walk around, to take part in the
exciting attractions, to listen to music, to buy quality goods from the souvenir stores and artisans’ shops,
etc. [10].
Conclusion

The Museum also plans to develop strategic, business and marketing programs, toset up a
professional team of art experts, economists, fundraisers and managers [7]. Thereby, the ErvandKochar
Museum —from the professional, ethical and management perspectives — will carry out the museum activity
in a more up-to-date and targeted manner,thus achieving full compliance with the international standards in
the field.

Over time, Ervands Kochar Museum museums will grow into centers for educational and cultural
information, preservation of cultural heritage, popularizationanddisseminationofcreative innovationswithin
the country, and expansion ofrelationshipsbetweeninternational communities [11].
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Unwigpuyhlt punkp. Cpyjwin LPnswph  puwiqupul, gniguppnipjul Jugquwlbkpunid, 3D
modelling system, hunkpuilinpy hwdwgnpduilignijeint i, pubqupubiughl pugopw uyghlbn

K.A Kowuap,
AJO.Cadapsn

ITPOCTPAHCTBEHHBIE 1 BPEMEHHBIE NJIJIFO3WY B MY3EE EPBAHZIA KOYAPA B EPEBAHE

Paccmampusaemca myseii E. Kouapa (2.Epesan), 20e, no 603M0oi#CHOCHU, KOMIIIEKCHO C NPUMEHEHUeM
COBDEMEHHBIX  apXUMEKMYPHBIX U  OUBAUHEPCKUX HOB068e0eHUll, YOAlOCb 6 OYEHb O2PAHUYEHHOM
npocmpancmee Haubonee 6CeCMOPOHHE U HOMHO NPeocmagumv MHO202PaHHoe u bozamoe Hacreoue

Mascmpo. Paccxwampueaiomc;z 0u3aﬁHepCKue UHHOBaAyUuU, nocie 6H€ap€Hu}Z Komopbvlx UI0O30pPHO
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VEEAUUUMCST 8bICTIABOUHOE NPOCMPAHCIMEO My3esi: OY0em 803MONCHO NPeOCmas/isimb NPoU3seOeHus, He
BKIIOYEHHble 8 OCHOBHYIO DKCNO3UYUIO, a makdice nocemumenv "6yoem npuenawen” Kk unmepaxmuenomy
83AUMOOECMBUIO.

IIpeonacaemcs 6 npuneearowux K My3esiM NIOWAOSIX OP2AHU308AMb XYOOICECMBEHHbIE CAObl, 20e
nocemumenu Oyoym umemb B03MOJNCHOCHIbL  YUACMEOBAMb 6 PA3IUYHLIX  00PA308AMENbHBIX U
PA3BIEKAMENbHBIX NPOSPAMMAX.

Knwuesvie cnosa: myseii E. Kouapa, xymemypnoe naciedue, opeaHuzo8anue IKCHOZUYUU, MY3EUHAs.
OesiImebHOCIb, UHMEPAKMUGHOe 63aumooelicmeaue, 3-x MepHas MOOeIupyowds cucmema, My3eu-naprku

noo OMKpPbINbIM H€60M, KyJlbmypHble Ce53U
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